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As a second year student at Queens College in New York City, | was awarded
a summrer schol arship to Boston University's Tangel wood program A year
later in the sumrer of 1971 | was awarded a scholarship to the Skowhegan
School in Maine. It was the first supportive pluralistic creative
conmunity of artists | had shared in and was a formative experience. A
friend | nade that sunmer and | formed an apartnment painting contracting
crew and we supported ourselves in NYC that way for the next few years.
VWhat was it to nove a red or blue on the canvas an inch or two when you
were noving walls and painting ceilings high gloss pink. | then spent
three years fishing in Montauk to take a break fromlife in Manhattan but
continued ny artistic efforts and worked on Robert WI son productions and
others at The Kitchen in winters when it was too rough to fish. This going
to sea greatly influenced my work to this day. By 1978 | was having ny
first one-person exhibit with the Julian Pretto Gallery in what is now

Tri beca, NYC. Julian provided a wonderful atnosphere in which to enter the
art world. His building sized space attracted prom nent artists and
critics and | received ny first review by John Russell in the New York

Ti mes and met nmany of ny peers.

Julian closed in 1979 and | had ny first one-person exhibit with Mx
Protetch in that sanme year. | continued to show with Max and was awar ded
both a CAPS grant and an Energing Artists grant fromthe NEA in 1980
followed by a full NEA in 1983. In 1980 | was also invited to becone an
Instructor of Painting at the School of Visual Arts in NYC

| was able to give ny partners in the contracting business notice in 1979
but the success with Max Protetch created professional pressures to
produce | found destructive. In 1984, after two successful one person

shows with Max and numerous group shows, | decided to withdraw fromthe
mar ket place. After four years of working without the demand to finish
things, and allowing ny art to mature, | joined the Panel a Auchincl oss

Gallery of NYC in 1988. Over the next eight years | had four one-person
exhibits there and established a creative pace that suited ne. There were
numerous reviews of ny work, invitations to guest teach at universities
and | became a full- fledged nenber of the artistic conmunity. | was asked
to wite recomendations for fellow artists for grants, students sought ne
out to help them secure schol arships and | was able to help nmy peers in
their careers. | guest taught at Chio State University, Colunbia, and the
New York Studi o School as well as other institutions.

The changi ng market and fam |y caused Panel a Auchincloss to alter the
nature of her operation in 1996 and | took that opportunity toonce again
wi thdraw from showing. My wife, docunmentary film naker Beverly Peterson
and | becane foster parents to children with Aids and we adopted an ei ght
year ol d boy nanmed Andre’ in 1995. Wrking and living with HV positive
children under great stress brought a terrible beauty into our lives. It

al so of course informed nmy work.

Wth Andre’ in our honme | gravitated to an art nore accessible to himand
his friends and famly that came to visit. Actual portraits enmerged and we
col | aborated on several paintings. Andre’ passed away in 1996. | had been
di agnosed with Hepatitis Cin 1994 and found ny productivity was falling
and in 2000 | successfully conpleted the difficult treatnent. A



Pol | ock- Krasner grant was of great help. | was just returning to the
studi o0 again when the disaster of 9/11 struck. W were living one bl ock
north of the Trade Center and it was nonths before | could return to our
home and studio. A Cotltlieb award greatly helped in my recovery fromthe
WIC di saster. My own |ife threatening di sease and the WIC bonbi ng changed
ny outl ook on nmy career. | was now just | ooking to work and nake a life
for nyself beyond showi ng and the art world.

My wife and | decided to | eave | ower Manhattan in 2004 and nove to Staten
I sl and. There was no | onger any “there” there in Tribeca (Trisurbia) and
life had becone too expensive and our health was suffering fromthe
proximty to the Trade Center site. Living dowmtown for nearly 30 years,
had evol ved a vocabul ary that included the architectural drama of that
narrowed part of the Island between the Rivers. This vocabul ary enabl ed ne
to bring the events that reshaped life in Tribeca into ny work. My

deci sion to abandon Tri beca, nmake the "Crossing" and adopt the surprising
environnent of Staten Island further informed and enriched ny art. After
one year on S.I. | was awarded a COAHSI Grant and found a lively
supportive creative conmunity here. | had two showi ngs of ny work in the
Project Roomat The Painting Center in 2005-06 that focused on that
transition and a show here on S.1. at Wagner Coll ege as part of the COAHS
award program

In around 2006 | |ogged onto Facebook. Artists never seemto be able to
hol d onto their geographically based communities. Traditionally we nove

i nto undesirabl e nei ghborhoods, renovate dil api dated spaces and create

nei ghbor hoods that becone in tine the next “It” place. Since nost of us
are of nodest econom c neans, we rarely are able to buy our homes and find
oursel ves facing ever- increasing rents as our landlords realize there are
others now willing to pay considerably nore for their once narginal rea
estate. We becone dispersed. But now there is another community, within a
nmuch | arger nei ghborhood, that we have created. What ever negatives we
perceive that are visited upon us by a seem ngly ever changi ng Facebook or
that are inherent in a digital world, it is an amazing nonment in history
that allows us to have this living bulletin board where anyone, anywhere
there is access, nmamy post what interests themand share a life's work.

Because of mny presence online and particularily Facebook, | have had
nutliple sales of ny work, | was invited to show at Scope Art Fair in New
York and ArtParis by Saatchi Online, have been in multiple group shows
nostly at Artstrand in Provincetown and Phili, have been intervi ewed by

artists and editors and critics and have had studio visits fromartists
fromaround the world and am bei ng encouraged to enter the European art
scene by artists there.

| was invited to OGehme Graphics in August, 2011 to work for two weeks in
St eanboat Springs, Colorado with Master Printer Sue Oehme and her team |
conpl eted 2 Editions of Etchings and 58 nonotypes which will be part of
her group of artists’ works showi ng in Miseuns and Fairs cross the US.
was picked up by John Davis Gallery in Hudson, NY and have had two one-
person exhibits there in 2010 and 2012 . R C. Mrgan and Jason Stopa both
wote wonderful reviews for the Brooklyn Rail and the shows were
successful especially in the response of my peers and sal es.

2013- 2014 was renarkably busy with a 2 person show at Fred G anpietro



Gallery in New Haven, CT with a group show coming up in June of 2014, a
group show curated by Jason Stopa at Brian Mrris Gllery on the LES, NY
the project roomat Honey Ranka Gallery and a group show at Elgin Gallery
in Brookklyn, NY, a group show at Loui se RossGallery in Chel sea, NY, a
sem nal show Qutside/ In at Life on Mars Gallery where | was a “Featured
Artist” and had a 3 person show in May 2014 and a one person show in

Cct ober of 2014, work went to George Lawson Gallery in SF for the

“Br ookl yn Bridge” show in June 2014 and in Novenber 2014 a project room
show at Cerald Peters Gallery in Sante Fe and there were continued
opportunities to show ny work and participate in panels, talks and
presentations on art.

We noved from NYC to Montauk in 2017 and then to Upstate Hudson, NY in
2019. It has been an exciting time these past few years as | allow nyself
to explore the full range of ny artistic history. As a mature artist |
find I have this large vocabulary to draw fromand the skills needed to
restate ny imagery in exciting new ways as new forms with old ties energe.
" mexcited by how well young artists respond to my work and their desire
to reinvigorate painting as a vital nmeans of expression. | |ook forward to
what tonorrow holds for ne. | amcurrently represented by Galeri Sardine
in NYC



